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PERRY’S MUSICAL MAGAZINE 


Leschetizky’s Seale and Chord Exercises 


Leschetizky’s Arpeggio Exercises. 
PRICE, 50 CENTS EACH 

The art of playing scales runs, etc., is known to compara. 
‘tively few. The editor of Leschetizky’s Scale Exercises, M. W. 
Butler, has studied under some of the best American teachers, 
but none of them called his attention to the fact that he was 
not using his thumb properly in the execution of scales and 
- runs. In 1883 he departed for Germany for a five years’ course 
of musical study in Berlin and Vienna. 


In Berlin he studied piano-forte playing with Kullak, Klind- 


worth and Reif. All seemed satisfied with his touch. It was 
not until he arrived in Vienna when Leschetizky pointed out to 
him that in order to execute with the right hand a rapid as- 
cending scale or run evenly with the greatest velocity it is 
absolutely necessary that the thumb should pass quickly under 
the fingers (towards the next key it is to play instantly) as 
soon as the second finger has struck its key. It retards velocity 
and creates an uneven touch to wait until the third or fourth 
fingers have played before passing the thumb under. Lesche- 
tizky personally taught the editor his exercises for preparing 
the hand to execute scales, runs, etc., evenly and with the great- 
est velocity, all of which are published complete, and with ful 
explanations as to how they should be practiced in Lesche 
tizky’s Scale and Arpeggio Exercises. 

These books also contain instructive remarks by Paderew- 
ski and his teacher, Leschetizky, lessons explaining how ali 
pianoforte music should be practiced. 


Perry’s Piano or Organ Voluntaries, For Use in 


Church Services. 

Most arrangements of this very necessary music for the 
church are selections from organ voluntaries, simplified to meet 
the exigencies of an instrument more circumscribed in its varti- 
ety of tone. The result is far from being favorable to bring 
out the best effect from reed tones. These voluntaries have been 
especially written for the cabinet organ, with only one end in 


view—the production of the best effects possible from the in-. 


strument. Each voluntary is just difficult enough to give incen- 
tive to a moderate study of it. Cadences occur at frequent 
intervals so that fragments of them can be properly used as 
interludes when desirable. Liberal use of the works of the great 
masters have been made in the collection. Price, 75 cents. 


PERRY’S ALBUM OF CLASSICAL MUSIC 
FOR THE PIANO 


This book contains the most celebrated pieces composed by 
the great masters. They are correctly fingered for teaching 
purposes, and contain explanatory remarks showing how they 
should be interpreted. These compositions published in sheet 
music form would cost over ten times the price of this book. 
The following is the contents: BACH—“Gavotte from the Eng- 
lish Suite in D Minor.” BEETHOVEN—“Adagio from the Son- 
ate Pathetique.” MENDELSSOHN—“Wedding March.” SCHU- 
MANN — “Traumeri.” DONIZETTI-BUTLER — “Sextet from 
Lucia.” SCHUBERT—“Greeting and Kisses for My Beloved” 
and “Serenade.” WAGNER—“Lohengrin Wedding March.” 
“PERRY’S ALBUM OF CLASSICAL MUSIC FOR THE PIANO” 
will be sent postpaid to any address on receipt oz 25 Cents 
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PERRY’S ALBUM OF SACRED SONGS, PRICE 25 CENTS 
A new collection of the latest, and most beautiful sacred 
songs and quartettes, with plano or organ accompaniment 
printed from large size music plates. These new songs, pub- 
lished in sheet music form cost NINE times the price of the 
peste which will be sent post-paid to any address on receipt of 
ents, 


STUDENT'S COMPOSING BOOK 


SIZE, 5x7 INCHES. 

Contains 32 pages, ruled 6 staves to each page. Just the 
book needed for students of Harmony, singing etc. Adopted by 
many of the leading supervisors of music in the public schools 
and colleges of the United States. 

Single Copies, 10 Cents, by Mail. 


METRONOMES 
BEST AMERICAN MAKE 


No. 1. Mahagony case, finely 
‘polished, without bell .......... $4.50 


No. 2. Mahogany case, finely 
polished ,with bell ................ $5.75 
We realize that there are several 

inferior makes of Metronomes on 

the market. Ours is the best. 
Every musician and teacher of 
music should have a Metronome. 

Heretofore the prices have been 

very high, making it a very expen- 

sive luxury for some. We have just 
received from the manufacturers & 
large quantity and are putting them 
on the market at the above low 
prices, which places them now 
within the reach of all. Add 36 
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¥ ‘cents, if you desire us to prepay the Express charges, or send by 


Parcel Post. } rad 


SONGS OF GLADNESS 
A Collection of Sublime Sacred Songs By the 
Inspired Singer-Evangelist 
J. OWEN LONG 


CONTENTS 
“Heaveniy Places In Jesus My Lord,” Duet and Quartet. “When 
| Behold the King,” Contralto Solo with Violin Obligato ad lib. 
“Your Mother Is Waiting and Praying for You.” “When |} 
Stand On the Streets of Gold.” “In the Palace of the King,” 
Violin Obligato. “Beyond the Shadows,” Violin Obligato. “King 
of Kings,” with Violin Obligato. “In the Home-land, By and By,” 
Solo or Duet.” “We’re One Day Nearer Heaven,” Duet for So- 


prano and Tenor. “The Heavenly Country.” 


PRICE 75 CENTS. 


M. W. BUTLER’S BRILLIANT VARIATIONS FOR THE 
PIANO, ON THE MOST BEAUTIFUL HOME SONGS 


These charming compositions, published In sheet musie 


form, would cost FOUR times the price of the book. CON- 
TENTS: “My Old Kentucky Home, Goodnight.” “The Star. 
Spangled Banner.” “Her Bright Smile Haunts Me _ &till.” 
“Alice.” “Old Folks at Home.” “Maryland! My Maryland!” 
“Dixie’s Land.” “Lovely Night. The Tales of Hoffman.” 
PRICE COMPLETE IN ONE VOLUME, 75 CENTS 


The eminent pianist and teacher, EDWARD C. HALL, 
writes: “Butler’s Variations are sublime. They are of great 
value for teaching Technic and Tone. I will use them very 
much with my students.” 


GEMS FROM CELEBRATED MELODIES 


A collection of the most famous compositions, arranged for 


the Piano or Organ, by M. W. Butler. This book contains the 
following beautiful pieces, which, if purchased In sheet music 
form, would cost SIX times the price of this book. CON- 
TENTS: “Intermezzo Cavalleria Rusticana;” “Columbla, the 
Gem of the Ocean.” “The Palms.” “Rocked in the Cradle of the 
Deep.” “There Is a Happy Land.” “America, Variations.” “Last 
Rose of Summer.” “Lauterbach Waltz.” “Beulah Land.” “Almost 
Persuaded.” “Romeo and Juliet Waltz,” Gounod. “Kathleen 
Mavourneen.” “What Is Home Without a Mother.” “Believe Me 
if All Those Endearing Young Charms.” “Battle Hymn of the 
Republic.” “Lohengrin Wedding March,” Wagner. “Sweet Gen- 
evieve.” “Marseillaise March.” “Traumerie,” Schumann. Price 
25 cents Each. Complete in one volume, 75 Cents. 


Etudes de Technique 
By M. W. BUTLER. 

Melodious Technical Exercises for overcoming the Mechan- 
ical] difficulties of Piano-forte playing, together with instructive 
remarks explaining how to practice and execute trills, octaves, 
aca scales, runs, etc., with velocity and even touch. Price 

cents. 


50th YEAR 


Perry’s Musical Magazine. 


Issued Monthly on the Ist of Each Month. 


A, W. PERRY'S SONS, Publishers. 


Entered as Second Class matter, at the Post Office at 
Sedalia, Mo., under the act March 3, 1879. 


Change of address should reach this office before 
the 10th of the month. 

Where change of address Is desired, the old and 
new address should be mentioned. 

, er may commence with any moarth de 
elred. 


LIVES OF GREAT PIANISTS. 


CAMILLE SAINT-SAENS 


(Continued From Last Month.) 

Of his purely instrumental music we may 
mention, in chronological order: ‘“Taran- 
telle,” for flute and clarinet with orchestra; 
“Orient et Occident,” a military march; 
Ballade for piano, organ and violin; Intro- 
duction and Rondo Capricioso, for violin 
and piano; “Le Rouet d’Omphale,” a sym- 
phonic poem; Concerto for violoncello in 
A minor; Sonata for piano and violoncello; 
Heroic March for full orchestra; Ballade tor 
horn or violoncello and piano, in F; Ballade 
for flute or violin and piano; Lullaby for 
piano and violin, in B-flat; ‘““Phaeton,” a sym- 
phonic poem; “Danse Macabre,” for Orches- 
tra, arranged for piano, for one or two per 
formers, and for one or two pianos; also 
for piano duet, with violin or violoncello; 
for military band, etc.; Quartet for piano, 
violin, alto and violoncello; Allegro appas- 
sionata, for violoncello and piano; ballade 
for violin and piano, in C; Suite for orches- 
tra; prelude, saraband, gavotte, ballade and 
finale; “La Jeunesse d’Hercule,” symphonic 
poem; Ballade for violoncello and piano in 
D; Concerto for violin in C major; “Suite 
Algerienne,” for orchestra; Concerto for 
vioiin, in B minor; Concert piece for violin 
and piano; “Une Nuit a Lisbonne,” barca: 
rolle for orchestra; “La Jota Aragonaise,” 
for orchestra; Septet for trumpet, two vio- 
lins, alto, violoncello, contra-bass and 
piano; Hymn to Victor Hugo, for orchestra; 
Sonata for piano and violin in D minor; 
“Wedding-Cake,” Caprice Valse for piano 
and stringed instruments; Caprice on Dan 
ish and Russian airs, for flute, oboe, clarinet 
and piano; “Havanaise,” for violin and 
piano;” “La Fiancee du Timbalier,” for or- 
chestra; etc., ete. 

We bear in mind several scores by Saint- 
Saens which do not appear in the general 
catalogue of his works. First of all, there 
is a very fine composition for a military 
band, which the illustrious musician was 
good enough to write at my request, in 
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1868, for the celebration of Hoche’s centen- 
ary at Versailles. A short time ago I asked 
Saint-Saens why he had not published this 
beautiful work, written as a tribute to the 


‘memory of the great French general, and 


which is so full of stirring patriotic senti- 
ment. The composer replied that he did 
not know what had become of this music 
since the day on which it was solemnly 
performed before the statue of Hoche at 
Versailles. The full score and the orches- 
tral parts have remained undiscovered up 
to the present time. I may also mention, 
as among the compositions of Saint-Saens, 
which are not included in the catalogue of 
his works, an extremely original, bright 
and thoroughly artistic work written for 
several instruments and called “La Carna- 
val des Animaux.” Only one of the animals 
in this merry carnival has been honored by 
publication, viz: “The Swan,” whose song is 
interpreted in this zoological symphony by 
the violoncello. 

The works by Saint-Saens for piano solo, 
duet and for two pianos are very numer- 
ous. All of them are vigorously character- 
istic of the decided and learned style of 
the master, and are also marked by a cer- 
tain individuality peculiar to this famous 
pianist-composer. 

It is well known that the composer is one 
of the most renowned organists in Europe. 
As might be expected, he has written spe- 
cially for this instrument, which, figura- 
tively speaking, is the embodiment of all 
other instruments. We will only mentiox 
the Rhapsodies on the Breton canticles; 
also the “Benediction Nuptiale” and “Hie 
vation et Communion,” which are noble 
works for the King of Instruments. 

Saint-Saens succeeded Lefebvre Wely as 
organist at the Madeleine. Among his 
church compositions he has composed a 
Grand Mass for four voices, soli and orcheg- 
tra; “Tantum Ergo,” a Chorus; a “Christ- 
mas Oratorio” for chorus, soli and orches- 
tra; Psalm XVIII—“Coeli enarrant” for soli, 
chorus and orchestra; “Le Deluge,” biblical 
poem for soli, chorus and orchestra; and a 
Requiem which, with the oratorio “Le 
Deluge,” we include among his best works 
There is also a collection of twenty sepa- 
rate ‘motets for the Holy Communion, 
motets to the Virgin, and other miscellane- 
ous niotets. 

We may further mention among the char- 
acteristic compositions which are not in the 
religious or the dramatic style—Scene from 
Corneille’s ‘“‘Les Horaces,” for soprano, 
baritone and orchestra; six Persian melo- 
dies, vocal and instrumental (piano); “Les 
Soldats de Gedeon,” double chorus without 
accompaniment; “Chanson du Grand-papa,” 
chorus for female voices; “Chanson d’un 
Ancetre,” chorus for male voices with bari- 
tone solo; “La Lyre et la Harpe,” soli, 
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chorus and orchestra;. two choruses with 
piano accompaniment; “Calme des Nuits” 
and “Les Fleurs et les Arbres’”; two chor- 
uses for male voices without accompani- 
ment; “Les Marins de Kermor” and “Les 
Titans”; “Les QGuerriers,’ chorus for male 
voices; several other choruses, besides some 
fifty duets and melodies with piano accom- 
paniment. We abridge the list in order to 
mention the composer’s dramatic works: 
“Le Timbre d’Argent”; “La Princesse 


Jaune,” comic opera in one act; “Proser- 
pine,” lyric drama in four acts; “Etienne 
Marcel,” opera in four acts; “Samson et 


Dalila,” biblical opera in three acts; “Heary 
VIII,” opera in four acts, and lastly, “As- 
canio,” opera in five acts. 

It has been said with truth that Saint- 
Saens is of all composers the one who dif- 
fers most from himself, in his dramatic 
works. We mean by this that he has 
emancipated himself from the hard and fast 
lines of any particular school; that ne has 
no system and is guided wholly by his own 
inspiration, tempered and strengthened by 
great musical learning. He could, if he so 
desired, write according to the theories or 
in the manner of this or of that compose, 
but he prefers to write as his genius follows 
its own individual vein, agreeing, no doubt, 
witi his famous colleague and friend, 
Charles Gounod, that if there are many sys- 
tems of composition, there are, after all, 
only two kinds of music; that which is 
good and that which is bad. His admira- 
tion for all the great masters is profound, 
but he strives to imitate none, this has 
caused certain critics to subject him to the 
reproach of electicism. He has expressed 
himself on this point with frank sincerity 
(for Saint-Saens is a man as well as a m1- 
sician) in a highly interesting volume en- 
titled “Harmonie et Melodie.” After declar- 
ing that he had never belonged to any re- 
ligion in music, he adds: “I claim to pre- 
serve my liberty, to like what pleases me 
and to reject the rest; to believe good that 
which is good, discordant that which is dis- 
cordant, absurd that which is absurd. This 
is precisely what the more ardent disciples 
of Wagner refuse to concede. They grasp 
you by the throat and insist that you ad- 
mire everything Wagnerian, no heed what 
it may be. With them there is something 
beyond love of art. the spirit of sectarian- 
ism. I am afraid of sectarians, and so keep 
myself prudently aloof from them.” 

It was of these Wagnerian critics, who 
carry their love for the composer of “music 
dramas” to the point of fanatic intolerance, 
even of ferocity, that Saint-Saens was think- 
ing when he wrote these lines as well as 
others that we shail quote presently; and 
these same critics accused our composer of 
the crime of refusing to enlist under the 
banner of the master of Bayreuth. They 


sought to crush Saint-Saens in their criti- 
cisms of his last great opera, “Ascanio,” by 
saying, not only had he here perpetrated 
the heresy of adhering to that form of op- 
era which prevailed before Wagner pro- 
pounded his theories of the “lyric drama,” 
but that he had also forgotten himself so 
far as to write airs in the Italian style! 
These amiable censors showed themselves 
more royalist than the king himself, for as 
a matter of fact Wagner by no means de- 
spised Italian airs; on the contrary, he liked 
them very much if we may believe what 
he has said. The following words of the 
composer of “Lohengrin” are worth remem- 
bering: “After listening to an opera by 
Bellini, that has delighted us, we discover 
on reflection, that its charm is owing to the 
clear melody, to the simple, lofty and beau- 
tiful song of the Italian composer. To 
treasure in the memory these delightful 
melodies is certainly no grave sin. Nor is 
it a heavier one to pray to heaven, before 
retiring to rest, that it may inspire German 
composers with the secret of these melo- 
dies and a like manner of using them.” 

The truth is that in music, as in all other 
arts, we do what we can rather than what 
we should most like to do, and he 
is wisest who is guided by his own 
genius. The genius of Camille Saint-Saens 
is so rich in resources that he can safely 
trust himself and let the spirit work with- 
in him as it wills. There are composers, 
who, forgetting that beauty is inseparable 
from high art, strive after eminence by 
seeking originality at any cost, and who do 
not disdain to make that art harmonious 
before and beyond all other arts, the art of 
torturing our ears with music that is per 
se inharmonious. Is not Saint-Saens right 
when, in speaking of these psychological 
and hysterical composers, he says with pe- 
culiar felicity: “It is certain that we can 
not work too hard to instil in the public a 
taste for pleasures of an elevated order; 
but to offer it what is ingeniously describ- 
ed as ‘painful pleasure,’ to offer a feast 
consisting of ‘exquisite suffering,’ and ‘po- 
etic perversion,’ merely ends in mortifica- 
tion. When we wish to mortify our souls 
we do not go to the theatre but to a con- 
vent.” . 

We may be asked for the opinion of the 
composer of “Faust,” “Romeo et Juliette” 
and “Mireille,” concerning the composer of 

“Samson et Dalila,” “Henry VIII” and “As- 
‘ eanio.” I am in a position to answer the 
question. Gounod has spoken of Saint- 
Saens in connection with his last opera as 
follows: “That in the lyric drama, music 
should coalesce with the drama and blend 


in one harmonious whole is an excellent. 


theory, but. only on condition that in this 
indissoluble union, music shall still be true 
and beautiful music; otherwise the union 
is no more than a cruel bondage for one of 
the arts so joined, and that art is Music. 
Throughout the works of Saint-Saens we 
are in communion with an artist who never 
for an instant forgets or sacrifices his art; 
everywhere and always is the great musi- 
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cian present, and everywhere, too, the dra- 
ma appears before him as a law, not as a 
yoke. Passions, characters, situations, are 
felt by him with the same certainty of dis- 
cernment, whether in song, declamation, 
recitative, or in the dramatic part which 
must be played by his orchestra; and all 
this is an idiom and a form which are mu- 
sically irreproachable, insomuch that he 
has created true and lasting ‘morceaux de 
musique’ even where the librettist did not 
provide the frame-work expected of him.” 

Were we not limited as to space, it would 
be a pleasing task to present here a tech- 
nical and aesthetic analysis of the operas 
of the French master concerning whom we 
write thus briefly; but this would carry us 
too far. Suffice it, from what we have at 
ready written, ror the reader to form a sat- 
isfactory judgment on the instrumental aud 
vocal work of Saint-Saens. In the “Timbre 
d’Argent,” which has something in com: 
mon with the fable of “Faust,” we are in the 
midst of a musical and cltrographic fan- 
tasy. The score is very attractive and well 
emphasizes a very pretty performance. 

“La Princesse Jaune” transports us into 
the East, where reality seems as a dream. 
{t is a drawing room comedy, the scene of 
which is laid in a Japanese village, where 
Dutch tulips grow as rank as does the grass 
in the fields; where the sky is blue, where 
everything is full of color .and appears 
smiling, joyous and lovable. 

In “Etienne Marcel,” the illustrious Pre- 
vot des Marchands, we have historical 
drama, in the civil war waged for the tri- 
umph of communal liberties. The rioters 
force a violent entrance into the Palais de 
la Cite, and the voices of scoffers are heard 
alternating with the cries of raving fanatics. 


It is terrible, and quite characteristic of 
the Parisian mind in the troublous times 
when the streets became one great battle- 
field. Love, of course, finds its place in 
“Etienne Marcel,” a love gentle and search- 
ing. Some of the contrasts are most hap- 
py, the choruses are superb, the volume of 
sound is sublime. 

“Samson et Dalila,” as is sufficiently indi- 
cated by the title, is a biblical opera, almost 
an oratorio, reminding us of the “Joseph” 
of Mehul. I was overflowing with enthu- 
siasm on coming out from the representa- 
tion of “Samson et Dalila.” This score and 
the symphony in C minor are, I believe, the 
two finest jewels in the crown of this musi- 
cal king. They are works full of the high- 
est inspiration, of a most sublime cast, won- 
derfully elaborate in style, and masterpieces 
in the fullest sense of the word. 


‘‘There are but few happy and con- 
tented men here below; everywhere grief 
and care prevail, perhaps your labors 
may one day be the source from which 
the weary and worn or the man burdened 
with affairs may derive a few moments’ 
rest and refreshment. What a powerful 
motive to press onwards! And that is 
why I now look back with heartfelt, 
cheerful satisfaction on the work to 
which I have devoted such a long sue- 
eession of years with such persevering 
e forts and exertions.’’—HaAypn. 


‘‘Mendelssohn and Meyerbeer were 
amateurs, and yet composers of the first 
order, because they had taken the troub- 
le to study seriously.’’—Marmontel. 


OUR GREAT HOLIDAY OFFER 


In order to enlarge our now very large subscription list, we will, until FEBRUARY | 
1st, 1932, mail our Musical Magazine to any address for only ($1.00) ONE DOLLAR 
FOR 12 NUMBERS, OR ONE YEAR. Also as a premium we will send any four pleces 
of Sheet Music selected from our Thematic Catalogue or Sample Sheets, to every annual 


subscriber. 


As each number of PERRY’S MUSICAL MAGAZINE contains an average 


of seven or more pieces of music, the subscriber, In one year, will receive over 84 pleces 


of new and up-to-date copyright music. 


Could you give another, for so small a sum, a 


nicer Christmas gift? Music teachers should take advantage of this offer, as all the 
music that appears in this magazine, is published in Sheet Music form, thus giving them 


splendid opportunity of selecting- good music for their classes. 


Only new and valuable 


copyright music Is. published in our musical monthly. 
In showing our appreciation for the hundreds of new subscriptions we have received 


in the last few months, we have greatly enlarged the Magazine. 


While a great many 


periodicals in the United States have reduced their size in pages and added to their 
subscription price, owing to the advance in price of paper, we have so far been very 
fortunate by making advance purchases, thus enabling us to keep our subscription 


price the same as heretofore. 


TO THOSE WHO WISH TO ACT AS AGENTS AND SECURE SUBSCRIPTIONS FOR 
PERRY’S MUSICAL MAGAZINE 


At the above special Christmas offer rate, we will send to anyone who sends us In a 
list of Six Annual Subscribers at one time, the Magazine free for one year, also send 
Four pieces of Sheet Music as the Agent’s Premium. At this low rate of $1.00 per 


annum, to everyone, it will be quite easy to secure this club of six or more. 


Please 


bear in mind that the subscriber also will receive Four Pieces of Sheet Music as a 
premium, and in addition to the above liberal offer to Agents, we will send to the one 
that secures the largest number of subscriptions, a fine Violin, Guitar, Mandolin or 


Ukulele. 


We assure you a faithful account of all subscriptions sent In by agents will 


be kept, and the extra reward will be given to the successful one. 
When ordering the 4 pieces of premium music, please state whether you want 


the Sheet Music for Piano, or Organ, also whether Songs or Instrumental, 


or both. 


Also degree of difficulty, easy, medium or difficult, and we will use our best judgment 


in your selection. 


Remember, this offer only holds good until February 1st, 1932, 


Address all subscriptions to the publishers, A. W. PERRY’S SONS, Sedalia, Mo. 
Note—CANADIAN AND ALL COUNTRIES OUTSIDE OF UNITED STATES 25 CENTS 


EXTRA FOR POSTAGE. 


BESIDE THE STILL WATERS. 


MEDITATION RELIGIOSO. 
23rd Psalm 


: J. OWEN LONG. 
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NORA NEILL CAULEY 


Sn? 5 AS A TE nl 


: 
| | 


Nee ee 


| 
; 4 
; 
: 
¢ 
? 

; 


At SU 


| ) 
I 


~ 


Copyright MCMXXXI by A.W. Perty’s’ Sons 


Se 


March of the. Children, 2-2 


H 


ee ne 


f 
ad 


THE BREAKERS. 


GRAND FANTASIE DE CONCERT. 


M. THEA HAYS. 
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The Nation’s Recall March. 
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The Nation’s Recall March 2--2. 


GOLDEN SUNSET WALTZ. 


FOR THE PIANO OR CABINET ORGAN. 


E. L. HINKLE. 


Copyright, 1897, by A. W. PERRY & SON. 
Copyright MCMXXV, by E. L. Hiukle 


Golden Sunset Waltz.—4, 


Golden Sunset Waltz.—5. 


SWEET GENEVIEVE. 


HOR PIANO OR ORGAN. 
M. W. BUTLER 


er gle eee R.|» 
& ys 
Es feaes re nae 


Gen - e-vieve I’d give the world To live a-gain the love - ly past! The rose of youth was 
Gen ~ e-vieve my ear - ly love, The years but make thee dear - er far! My heart shall nev - er 


dew im-pearled; But now it with - ers in the blast. I see thy face in ey’ -ry dream, My 
mev - er rove: Thou art my on ~- ly guid - ingstar. For me the past has no re- gret, What 


wak - ing thoughtsare full of thee; Thy glance is in the star -ry beam That falls a- long the 
e’er the years may bring to me; I bless the hour when first we met, The hour that gave me 


Sum - mer sea. - e-vieveSweet Gen - ec - Vieve, The days may come, the days may go, But 


loveand thee Ris | | Pen 


still the hands of mem’-ry weave The bliss - ful dreams of 


Ped. | Ped. 
Ped. Copyright MCMXVIL by A. W. Perry’s Sons. 


PERRY’S MUSICAL MAGAZINE 


Complete copies of ‘‘At The Horse Show,’’ *‘Green 
Valley Band March”’ and other beautiful and educat- 
ional pieces of various grades will be published in the 
February number of PERRY’S MUSICAL MAGAZINE. 


AT THE HORSE SHOW 


Tempo di Valse 
sua 
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FIF'TIBLTH YEAR 
Perry's Musical Magazine 


BEST MUSICAL MONTHLY PUBLISHED 
SAMPLE COPY, 15 CENTS; $1.50 PER ANNUM. 


READ WHAT WE CLAIM FOR IT 

A year’s subscription is a volume of Vocal and In. 
strumental Compositions for the Piano and Cabinet Orgar 
of the choicest variety. At least sixty-five subjects, list- 
ing at Forty Dollars, valuable copyright music appear, 
that cannot be found in any other magazine. 

“THE LIVES OF GREAT MUSICIANS” will be 
instructive, entertaining and inspiring. 

Each number always contains our latest pieces, and 
we are very careful to select such music that pleases the 
average musical ear, and some of the easiest and medium 
grades, so that the beginner in music can derive as much 
pleasure and benefit as the more advanced player. 

Our Mr. Phil B. Perry selects the music for teaching 
purposes. Being a pupil of Leschetizky, a graduate of 
Kullak’s Conservatory, Berlin, Germany, and a success. 
ful teacher, he knows the requirements of teachers far 
better than the publishers of other magazines who have 
not enjoyed his unusual advantages. : 

Our ‘‘Premium List,’’ which embraces most libera) 
inducements for those who wish to act as agents, will be 
mailed free to any address upon application. 

Address all communications to 

A. W. PERRY’S SONS, SEDALIA, MO. 


UNSOLICITED TESTIMONIALS 


A. W. Perry’s Sons, 

Sedalia, Mo. 

GENTLEMEN: For the enclosed remittance I wish to renew my subscription 
to Perry’s Musical Magazine..And my choice of premium music is duetts for 
piano in third or fourth grade. I think your Magazine splendid and have recom- 
mended it to many others. 


Respectfully, 
P. L.; Nebraska. 

A. W. Perry’s Sons, 
Sedalia, Mo. 
DEAR SIRS: Enclosed please find renewal subscription to Perry’s Musical 
Magazine. I am well pleased with your magazine, and use some of the pieces 
for the Harp, and in every way it gives satisfaction. I not only use the music 
for piano and harp but for the flute also. e 

Yours respectfully, 

Mrs. M. J.; Kentucky. 


G. HOLCOMBE 


GREEN VALLEY BAND MARCH 


By M. W. BUTLER 


THE LATEST AND BEST OF ALL METHODS 
FOR THE PIANOFORTE! 


Butler’s Correct Method for the Piano 


Contains Over 250 Pages, Full Sheet Music Size 


Volume 1 for Beginners Volume 2 Medium 
Volume 3 for More Advanced Players, Volume 4 Difficult 
Volume 5 a Grade More Difficult 
PRICE OF EACH VOLUME, $1.00 

The well-known composer and teacher, M. W. BUT- 
LER, has adopted in his method the best lessons of the 
old Masters, such as Czerny, Haydn, Beethoven, Lesche- 
tizky, etc., together with his own modern ideas as to the 
proper method of teaching, making this instructor for 
the pianoforte what we claim—an absolutely correct one. 

We want every teacher of the piano to examine the 
work thoroughly and will be pleased to send a complete 
copy of either Volume 1, 2, 3, 4 or 5 to any address, post- 
paid, upon receipt of $1.00. We hope to receive your 
order for at least one of the volumes, for we are satisfied 
you will in future adopt it in your classes in preference 
to all other methods or studies. 

Address the publishers. 

A. W. PERRY’S SONS, Music Publishers. 
SEDALIA, MO. 
EXTRA—A beautiful Diploma, suitable for framing, is 


given with each volume. 
The celebrated composer, J. OWEN LONG, writes: 

“Il am very fond of the BUTLER METHOD. My pupils are 
doing remarkably well, a-way a-head of those using other Meth- 
ods. It sure is a pleasing, comprehensive course for teachers 
and students.” 


—_——— 


LESSON AND PRACTICE RECORDS 
25 CENTS PER PACKAGE OF 25 CARDS 
Fach card has space for twenty lessons, with provi. 
sion for the amount of practice for each part of the lesson 
and for a daily record of practice, day and hour for the 
lesson, etc. Designed to promote improved practice by 
the pupil and systematic instruction by the teacher. 


PERRY’S MUSICAL MAGAZINE 


TO COLLEGES, SCHOOLS AND TEACHERS 


1. We make a speciality 
of College, School and Teach- 
ar trade. 

2. Our terms are _ the 
MOST LIBERAL; our dis- 
sounts the LARGEST, and 
from the educational stand- 
point, our publications are 
second to none. 


SEND FOR OUR 

Il. Complete Thematic Cat- 
alogue ef Classical and 
Popular Music. 


I. Catalogue of Music 
Books and Studies for 
all Instruments and 


8 Our Facilities are un- Voice. 
equalled. IML Addenda to Catalogue. 
4. All Orders are Filled (Latest Publications, 
by Experts. We pride our- 86 pages.) 


selves on promptness and cor- 
rectness. Two important 
things for your consideration. 

5. Our Own Publications 
gre Noted for Accuracy and 
Mechanical Excellence. 

6. Our Plan of Sending 
Music on Sale (full particu- 
lars sent on request) is Lib- 
eral, and only the latest and 
best Music is used for this 
purpose. 


IV. Teachers Guide—The- 
matic illustrations of 
over 500 of our most 
successful easy and 
medium grade Teach- 

ing and_ Recreation 
Pieces for Piano. 


We carry a Complete Line 
of All Foreign and Ameri- 
can Publications that is in de- 
mand. 


There is no feature of the music teaching profes- 
sion with regard to which we are not prepared to be of 
prompt and practical assistance, either by furnishing 
the necessary material or by giving helpful informa- 
tion or advice at all times. 


We solicit your trade, and are positive that we can 
wave you time and money. 
Accounts opened with responsible parties. 


A. W. PERRY’S SONS, SEDALIA, MO. 


M. W. BUTLER’S FOLIO OF BRILLIANT PIANO. 
FORTE VARIATIONS ON FAVORITE 


SACRED MELODIES 


VOLUME 1 
These beautiful variations, published in sheet music form, would 
cost over three times the price of this book, which contains 35 
pages. CONTENTS: “Just As | Am Without One Plea,” “The 
Ninety and Nine,” “He Leadeth Me,” “At the Cross,” “Blessed 
Assurance” and “Jesus, Savior, Pilot Me.” 
Volume 1, Price 75 Cents. 


M. W. BUTLER’S FOLIO OF BRILLIANT PIANO. 
FORTE VARIATIONS ON FAVORITE 


SACRED MELODIES 


VOLUME 2 
These beautiful variations, published in sheet music form, would 
cost over five times the price of the book, which contains the 
following variations: “God Be With You ’Till We Meet Again,” 
“Safe In the Arms of Jesus,” “Will There Be Any Stars In My 
Crown?” “Face to Face,” “Over There,’ “When the Roll Is 
Called Up Yonder,” “The Little Brown Church In the Wildwood.” 
Volume 2, Price 75 Cents 


A LETTER FROM M. H. STAINER., 
“Just a few words to tell you that Mr. Butler’s Hymn Varia- 
tions have been a wonderful help to me. I use them with 
success as Voluntaries or Preludes to our church services.” 


Perry’s Lesson Record and Memorandum 


FOR MUSIC TEACHERS 
This book was revised with much care and thought, and 
is expressly for music teachers. It enables the teacher to keep 
an accurate account of all lessons given, musie sold and names 
of pupils. Price, 15 cents, post-paid. 


GUMMED STARS—In great demand for teachers of 
music, Primary and Sunday Schools, etc., using them 
for merit marks. 100 Gold stars in a box, No. 2— 
75 in No. 4, a little larger star. Price, 15 cents, post- 
paid, each box. Also Silver, Red or Blue Stars at 


No. 4 
same price. 
BLANK RULED MUSIC PAPER—12 staves, 10!/4x18% 
inches, GOOD QUALITY, per sheet, 5c; per quire, $1.00. 
PERRY’S MUSIC PAD—50 sheets to pad. Sixe 7x10. Good 


quality of paper, suitable for writing in ink. Medium ruling. 
Price 25c, postpaid. 


MUSIC MENDING—Hall’s 8tykum Phast Cloth; will mené 


anything; 10 yards ina roll. Price, 50 cents. 


FRENCH GUMMED PAPER; transparent. Price, per roll, 
6 cents. | 

THE SHELP HINGE—The only Hinge Tape in one plece 
you can cut to any length wanted. Box containing 5 yards, 
15 cents. | 

SCHOOL MODEL PITCH PIPES—Chromatic, 10 reeds}; 
price, 50 cents. A and C combined, In metal box, only 15 cente.. 


MUSIC STANDS—Black Iron, Japanned; folding; each, 
81.25. The same, nickel plated, $2.00. 

MUSIC STAND CASE8—Good quality Imitation leather,. 
$1.50. Genuine leather, $2.50. 


If you are wanting any kind of musical merchandise not 
Heted above, write for our lowest prices. _ 


SOUNDS FROM THE HOME 
A collection of the most beautiful melodies arranged for 
the Piano or Organ by 
JOHN MARTIN 


Every piece is pretty and easy. Teachers should get them 
for their young pupils. They will not only instruct, but will 
encourage the pupil to greater effort, as they will be entertain- 
ing and enjoyed by themselves, parents and friends. 


CONTENTS: 


*Annie Laurie, *Battle Cry of Freedom, Daxvling Nellie 
Gray, Dixie, Hail Columbia, *Happy Day, *Happy Dream Walts, 
*Home Sweet Home, How Can I Leave Fhee? I Can Not Sing 
the Old Songs, *In the Gloaming, *Listen to the Mocking Bird, 
*Love’s Old Sweet Song, Massa’s in the Cold Ground, *My Old 
Kentucky Home, Good Night; Old Black Joe, Old Folks at 
Home, *Old Oaken Bucket, Red, White and Blue, Star Spangled 
Banner, The Old Cabin Home, *Yankee Doodle. 

The pieces marked with a Star (*) are written with the 
Treble Cleff in both hands. 

Price, 25 Cents Each. Complete in One Volume, 75 Cents. 


HAPPY HEARTS 


A collection of beautiful Four-Hand pieces which teachers 
should use, as they are instructive, entertaining and will aid 
their pupils to keep correct time. They are arranged in pro- 
gressive order, the first numbers being for beginners, the others 
for pianists of more ability. These charming duets, published 
In sheet music form, would cost five times the price of this book. 

CONTENTS: 
Coming Thro’ the Rye Waltz, Dixie’s Land March, Mocking Bird 
March, Nearer My God to Thee, My Old Kentucky Home, Good- 


night, Sunny Jim, March, Two-Stez, Clarinda Band March and 
the Famous, Cadet Two-Step. Complete Price ....................... 75¢e 


DIPLOMAS 


Music teachers, or teachers of any art, giving diplomas to 
their pupils, should adopt those manufactured by us. 

The finest style of engraver’s art is adopted; also best 
quality of paper used. 

Our Diplomas are so worded that they can be filled out by 
the teachers for pupils who have finished the different gradec; 
also for graduation purposes. Suitable for framing. 

Price, 10c Each; $1.00 per Dozen, Postpaid. 


PERRY’S MUSICAL MAGAZINE 


EXTRA SPECIAL BARGAINS! 
MUSIO ROLLS AND SATCHELS 
— ae No.1. Music Roll. Gea- 
Wwe, uine Barleykoid. Moire 


lined, patent end strip ts 
hold music from slipping 
out. Genuine leather strap. 
Nickel buckle. Size, un 
rolled about 14x1f inchag 


- Wery durable. Color, black only. Our special price only $1.00, 


Sy mail, postpaid to any address. Retails many places for $1.50. 
The following three styles of Combination Music Bags are 
very popular and were selected by our buyer with great care. 
No. 2. Good seal grain Karitol; size unfolded for carrying 
pheet music, about 11%x15 inches; folded; about 6x15 inches; 
@enuine. Moire lined; solid leather straps and two black metal 


@uckles; a substantial leather handle. Our special price only f 


$2.00. Basily ‘worth $3.00. 


No. 8. Heavy seal grain Karitol, very durable. Solid lea-- 
@her handle, two solid leather straps and buckles; black. Size 
vanfolded for carrying sheet music about 13x15 inches; . folded, | 
wbeut 7x15. Beautiful orange color lining. Our special price. 


 maly $2.75. Regular retail price is about $3.75. 


No. 6 Musie 
Bag and Band 
Case 
Color black only. : 

Es. 


Master’s 


Closed ends. 
' pecially adapted 
| to the use of band 
leaders and music 
teachers that are 
: called upon to 
| carry a good many 
fH pieces of music 
/ and studies. Made 
| of genuine Bar- 
H ieykoid; two 
straps of same 
# durable material 
# around the aor‘ire 
| bag; two round 
/ bandles also made 
| of same material. 
Solid saudler lea- 
" ther strap and 
square nickei buckie. Lined with beautiful Moire. Size 15x12 
fmches. Retails everywhere for $6.00. Our special price, by 
mail, postpaid, to any address, only $4.50. wit 


~The above line of Music Rolls, Bags and Binders, we. believe 
fis the best on the market at or near their prices. We buy 
direct from the manufacturers and all middle men or dealers’ 
profits is here given to our customers. We sell direct to the 
users of Music Carrying Cases, and hope you will send vour 
orders direct to us. We mail postpaid to any address. — 


A. W. Perry’s Sons, Music Publishers, Sedalia, Mo. 


THE GARDEN OF ROSES 
A collection of the very first piano pieces. for. beginners. 


: By W. M. BUTLER. These pretty and easy teaching pieces 


are instructive and correctly fingered. As pupils will enjoy play- 
ing them they will practice diligently, consequently their im- 
provement in piano playing will be more rapid: The music in 
this book.is arranged in progressive order. The. first of these 
Jittle pieces are for both hands in the treble cleff, then follow 


' those in which the left hand plays in the bass cleff. These 
charming little pieces, if published in sheet music form would . 


' cost over seven times the price of this book. CONTENTS: “A 


. Mother’s Love,” “Buy a Broom Waltz,” “A Happy Home,” “The © 
' Wanderer’s Return,” “May. Waltz,” “Under the Willow She’s 


- Sleeping,” “Crystal Lake Waltz,” “Comin’ thro’ the Rye Waltz,” 


yo 


“Blue Bells of Scotland, March,’ “Gathering Wild Flowers,” 


-“Strawberry Time, Waltz,” “Carry Me Back to Old Virginny, 


March,” “Where is My Wandering Boy Tonight,” “Then You’ll 
Remember Me, Waltz,” “Home to Our Mountains, Waltz,” 
“Spring Song,” “The Wild Rose,” “The Little Brown Church.” 


COMPLETE IN ONE VOLUME, PRICE 75 CENTS 


PATTY ANN’S FLOWER GARCEN 
A delightful series of very easy and pretty large-note pieces, 


, with entertaining words for piano or voice, by C. KREMER and 


N. N. Cauley. They may either be played or sung or both to- 
gether. They are also adapted for kindergarten or other class 
work. 

COMPLETE PRICE 75 CENTS 


) VIOLINS . All Guaranteed. 


DEPENDABLE VIOLIN OUTFITS FOR EVERY PURPOSE 
All outfits are carefully examined and instruments correctly 
adjusted by our experts before shipping. These outfits come in 
three sizes—Full, Three-Quarter and Half-Size. When ordering 
state whai size is desired. 
Mo. 1. Stradivarius model, dark reddish brown, European 
manufacture, black keratol case, good bow with pearl 
slide, extra set of strings, rosin, etc. All complete, 
OULF * .:.. Scones as ssaeee EL Referens 4 By Bie SOR ephl oet. 
Mo. 2. Stradivarius model, light yellow brown, finely 
poiished, of European manufacture, fine tone; in- 
cluding fine bow with pearl slide; in substantial black 
keratol case with lock and key; extra set of strings, 


3. Stradivarius model, fine hand polished, medium 
mahogany color, also of European manufacture, ebony 
trimmings; elegant tone, suitable for Orchestra or 
Solo work; including black keratol case, flannel 
lined, with lock and key; a bow with pearl] slide, 
suitable for such a violin; extra set of strings, and 
TORU. : ad CEU OTUIY oe cs cccsnsetotupenaautesmecsse: $17.50 
Our space allotted to violin outfits is limited, and we only 
mention three of our most desirable styles. We have cheaper 
instruments from $7.50 and upwards. All our Violins. are sent 
out, and upon arrival should they not prove satisfactory, can 
be returned and money refunded. No fairer proposition could 
possibly be made. Low prices for other models gladly furnished 
upon application. We guarantee our prices on every instrument 
of similar quality to be from $5.00 to $15.00 lower than majority 
of retail music houses are now offering. Address all orders to 


io. 


_ 4 W. Perry’s Sons, Sedalia, Mo. 


-MUSICAL NOVELTIES 


DASHING THROUGH THE SNOW. Composed by M. W. Butler. This is 
one of the liveliest pieces published, and represents a party of young people 
out sleighriding. It is. played with sleigh bells which are attached to the 
hands of the pianist. There is a vocal part which produces a grand effeet. 
Although this composition may be performed with or without the singing.or 
bells; we guarantee you will be pleased with it. 
a ee rem FALLING SNOW, an Idyll, composed by 
ia... Perry. Descending snow flakes, the jingle of 

aN sleighbells at hand and their vanishing in the 
distance, inspire the motive. The author has 
woven in beautiful melodies throughout this 
creation and to emphasize he has introdu 
ne ag Swiss) finger bells with charming 
effect. 

JINGLE BELLS GALOP, composed by M. 
W. Butler. A lively galop, full of beautiful 
1 melodies. Grade 2, without Octaves. 

We will fill your orders for above novelties 

é' ee) and ag by = oeteee at hg following 

: prices: Music for each piece, only 15 cents. 
Imported be o Megpital Bells for each piece, only 25 cents. Should you 
desire a copy each of the music and one set 

of the bells, will furnish them complete foronly 65 cents. 


EVERYTHING KNOWN IN MUSIC 
ESTABLISHED IN 1856. 
Wholesale and retail dealers in all the Book and Sheet 
Music Publications, both Foreign and Domestic, of other pub- 


lishers. Also, we have an immense stock of Small Musical 
Instruments and Trimmings, such as Violins, Guitars, etc.,:which 
will be offered at prices defying competition. Catalogue Free. 
Address all communications to 


A. W. Perry’s Sons. Music Publishers, Sedalla, Mo. 


BACK NUMBERS OF PERRY’S MUSICAL MAGAZINE 
. We have had so many calls for back numbers of PERRY’S 
MUSICAL MAGAZINE we decided to print a limited number of 
extras each month, and as long as the supply lasts we will sell 
at the low price of 

81.00 PER DOZEN,ASSORTED, OR 15 CENTS SINGLE COPY. 


